AT THE ENTRANCE
in a space of theory and practice

In between — ||« ||! the mind and the hand
is concept stimulated by the practice of the hand?

Overheard:
I'm very interested in ‘critical moments' within a practitioner's creative process.

Yes and there are a number of interpretations perhaps other meanings
Such as ... what makes us doubtful at a critical moment?

| think it is an argument away from and with drawing(s) as 'designed'.

If we appreciate the complexity of practice, and in this instance | am talking about
drawing, and we don't understand the Hectorian explanation for it then we tend to do
the rather naive thing of assuming that if something (an outcome?) looks as though
it's designed, it probably is designed, and we don't wake up to an alternative
explanation. Intention and purpose are too literal.

Without the Hectorian explanation, design is a very bad explanation for the
complexity of practice (drawing).

Why?

For one thing it has regression built into it.

You have to explain The Designer.

This is why Hectorism and Hectorian evolution are such a 'simple’ explanation of the
complexity of drawing practice.

Aside:

Hectorism is a theory of epistemological and personal reflexivity
developed by René Hector, Zaza and Kiki, amongst others, stating that all
forms of creative practice arise and develop through the critical
selection of small, innate variations that increase the practitioner®s
ability to compete, survive, and reproduce (personal reflexivity) memories
of a creative process.

Madame Pipe: [wistful, some loss]: ... look there is a little drawing [pointing] ... next to
it ... followed by a question mark.

René Hector: [a little patronising and a tiny condescending laugh]: Can you draw it?

Madame Pipe: [cheerful laugh]: NON, don’t be silly. ’'m a small plastic toy.




